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NEW WALL PAPERS, 

PANELED effects continue to be popular, with each de

sign presented in several colors. White and cream 

grounds seem the most serviceable. 
The less color there is in the background of an in

expensive flowered paper, says a contemporary, the 

better it wears. Blue and pink grounds for bedroom 

papers are apt to fade, as they are often printed on 

paper that is too thin, and the plaster in the wall ex

tracts the color. This is why it is better to pay not 

less than 35 cents if you are buying moire paper; it is 

false economy to pay for hanging a paper that is bound 

to lose its color. 

Very pretty borders come to outline the panels. A 

rose and ribbon effect is much admired. The corners 

come in separate pieces, which makes the panel a 

prettier shape than when it is only outlined with the 

running border. Below the panel a plain felt can be 

used, or a little diaper pattern of a V. 

The leather papers, although imitations, are beauti

ful. In soft bronze effects, with a sheen of gold run

ning through them, they make very handsome dens 

and dining·rooms, and are very well suited to rooms 

containing mission furniture and paneled walls. They 

can also be used for vestibules, and are comparatively 

new for this purpose. 

English papers do not follow the style of paneling for 

downstairs rooms, but a great variety of plain and 

two-toned wallpapers with decorative friezes are shown. 

Some of these are in the poster style, and are full of 

rich color and good drawing, 

There are some good things in art nouveau. One 

paper made in this country, with a lotus flower design 

and in style somewhat Egyptian, comes in several 

shades. The brown and gold treatment is especially 

good. This design in brown, with its rich gold back

ground, would look extremely well in a dining-room 

with stained brown woodwork above a dado of dark 

brown crepe paper or burlap. 

Another color of the same paper would look charming 

with white woodwork for a dining-room or a living

room. It is in blue and green with a background of 

white, but has a burlap tracery in blue over the white. 

This looks equally well when used on a wall above a 

blue felt or a dull green gray felt. A blue floor cover

ing could be used with the first mentioned coloring 

and a green with the latter. 

Among the inexpensive bedroom papers there are 

some called allover designs, as they are intended to be 

used in attics where sloping ceilings require papering 

with the same material as the side wall. The thistle, 

poppy and clematis in the designs are all most attrac

tive and the patterns are carried out in quite a number 

of good colors. 

Some of the more expensive papers, with stronger 

colors and touches of gold through them, are not at all 

good. There is a pretty 40·cent paper in two tones. 

The design is a Japanese chrysanthemum, the flower 

being the cream of the paper before any design is 

printed on it. The background is pale blue, green or 

red. It would make a suitable paper for a country 

dining-room or a hall in a country house or for a large 

bedroom in city or country. It would make any room 

look quaint, and is one of the prettiest papers seen this 

year. In green in a low ceiling hall, with mahogany 

furniture and white woodwork, it would be ideal. 

There are some German papers in two· tone effects 

that are of the same class and make ideal hall papers. 

It is a relief to have such a change from the orthodox 

plain felt for halls. In the past there have been so 

few figured papers that could be u8ed for halls that 

people have been compelled to keep to plain felts as a 

safe choice. It is a tragedy when an unsuitable, loud 

hall paper is used, and a costly mistake to remedy. 

Among the English bedroom papers are patterns of 

fine color in two-toned effects to be used with flower 

and bird friezes. The love bird frieze is a great favor

ite and comes in blues and greens. 
The old-fashioned flock papers are still made and 

used as filling above high paneled dados. They make 

beautiful wall coverings for libraries. They are made 

in all solid colors and a few colors in Elizabethan de· 

signs for very large rooms. 

There are always new buckrams and new weaves of 

burlap, but the same old burlap made ten years ago 

sells to-day and will always be a 'Standby for rich, plain 

wall covering, whatever new name it is called by. 

In selecting papers many things have to be con

Ilidered; the aspect of the rooms, the woodwork, the 

furniture to be used, the rugs, and, above all, the use the 

room is to be put to. Color is an important factor in 

adding to or diminishing space, in making a room seem 

dark or light. 

Most people find a green room restful, a red stimu

lating, a cold blue depressing, and a yellow cheerful. 

It is therefore as important to choose the right color for 

walls as good designed wallpapers, 

Also see that one tone predominates where the rooms 

open out on each other. One cannot be too careful in 

making a selection of papers. What is pretty in a roll 

may be unsatisfactory on the wall, and if the salesman 

tells you a paper is a good seller beware of it. The ma

jority of people have bad taste, and far too much poor 

stuff is made because the people will have it and it 

sells best. Who has not been struck by the kaleido

scopic effect given when entering a hall where a yellow 

room is on one side, a green on the other, a blue beyond 

that, and a red in another direction? Harmony is what 

must be aimed at if the home is to have the atmosphere 

of beauty and repose. 

Fire Protection 

THE MODERN FIREPROOF HOUSE, 

AN account of fireproof construction and methods as 

illustrated in the new Hotel Astor, in New York, 

printed in Fire and Water Engineering, is interesting 

as illustrating one of the most highly developed sys

tems recently installed. Notwithstanding that the con

struction of the hotel has been such that it is regarded 

as thoroughly fireproof, arrangements have been made 

to fight whatever incipient fire may start in the building 

from whatever cause and in whatever part. The stair

ways and exits have been planned as carefully as if 

the hotel were one of the old·fashioned non-fireproof 

type, and it seems as if the architects had borrowed the 

idea of the watertight compartments of an ocean 

steamer or a modern battleship in the system they have 

adopted for isolating any such incipient blaze. The 

elevators, passenger and freight, are enclosed in terra

cotta shafts. The former have doors of iron and wire

glass; the latter of kalamined (metal-covered) wood. 

The electric conduits are in shafts of the same material, 

with kalamined doors at each floor-as have all the 

other shafts in the building. All shafts have ventilated 

�hafts, with thin glass at the top. The stairways are 

inclosed in terra-cotta shafts, with kalamined doors, 

and doors of the same kind divide the corridors into 

sections. These doorways open on the stairways, and 

the corridors are also open, as a rule. 

In case of fire being announced by any of the alarms, 

those in the office on the street floor are at once warned 

that a fire has broken out. The clerk has then only to 

turn a crank alongside of him, and immediately all the 

doors swing noiselessly shut. They do not lock, but 

can be .pushed open for people to pass through, after 

which they instantly close again, In this way no panic 

can be caused by the spread of smoke throughout the 

building. 

As to the fire-alarm system: If a careless guest, on 

leaving a room, drops a lighted cigar or cigarette butt, 

and thereby sets fire to the curtains or any other 

drapery, notice thereof is given by a thermostat, with 

an attachment consisting of a small ammonia dia

phragm, air-tight and filled with ammonia. One is fixed 

in the ceiling of each room, and is connected by wires 

with an annunciator in the hotel office. As soon as the 

heat reaches 1300 Fahr. the boiling ammonia expands 

the diaphragm and closes an electric current. An auto

matic alarm is instantly given and a red light in a small 

bulb in the annunciator shows the number of the room. 

An electric gong is also rung in an elevator in the 

engine· room, which summons the house fire brigade; 

electric bells are set ringing in the hallways and in the 

servants' quarters on the floor on which the fire has 

broken out. All over the building are electric fire 

gongs, each operated from the office. Red I ights show 

the location of the stairways, and all are lit by both gas 

and electric lights. 

The building is equipped with three four-inch stand

pipes, with outlets on each floor, the cellar and the roof. 

At each outlet are 100 feet of linen hose, nozzles, hooks, 

and auxiliary fire extinguishers. A header is fixed in 

a hanging ceiling on the roof, and into it the fire lines 

are connected, the header itself being connected to the 

three roof tanks, whose capacity is about 25,000 gallons. 

A gate and check· valve control each tank outlet of this 

supply, which is only an emergency supply until 

the fire pumps can be operated. They are con

nected in the cellar to an underwriters' fire pump, 

and cross-connected with the four house pumps. In the 

cellar they are connected into a header, with four 

Siamese connections on the street for fire engine con

nections. 
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New Books 

THE COUNTRY HOME, 

THE COUNTRY HOME, By E. P. Powell. New York: 

McClure, Phillips & Co. 1905. Pp. 383. Price, 

$1.50 net. 

AN observant person who has lived in the country 

for thirty years is bound to accumulate information 

of value, and this Mr. Powell has done to an unusual 

extent. His book, which is based on extensive intimate 

and personal experience, is addressed to every one who 

possesses, or hopes to possess, some land of his own 

which he wishes to make profitable or beautiful. It is 

a practical book on making the first essentials of the 

country home, and gives a host of valuable suggestions 

on choosing the land, " growing" the house, water sup

ply, lawns, orchards, truck gardens, and the like. And 

the book is not only practical, but it is one of extra

ordinary value, filled to the brim with helpful sugges

tions and kindly advice of the most practical sort. 

The author's point of view, while not new, is well 

worth emphasizing. It is to get the full value 01 
country living. He rightly declares that it is not suffi· 

cient merely to have a country home, but one should 

live in the country and be of it. One should understand 

the meaning of .fields and their uses; one should know 

something of growing flowers and vegetables; one 

should be familiar with the birds, animals and insects 

that give so much variety to country life. One should, 

in short, know how to live in the country, and get the 

most of its freshness and value. It would have been 

well worth while to have written a theoretical book on 

these lines; but Mr. Powell draws from a ripe per

sonal experience. His book is not concerned with 

theories, but with facts; he shows how to make the 

home and how to live in it. It is an admirable book, 

written from an admirable standpoint, and must greatly 

add in helping to a real knowledge of the vast useful· 

ness and beauty of real life in the country. It can be 

unqualifiedly recommended to all country residents. 

ART HARDWARE. 

LOCKS AND BuILDERS' HARDWARE. A Handbook for 

Architects. By Henry R. Towne, New York: 

John Wiley & Sons. 1904. Pp. 1118. Price, $3.00. 

THE development of artistic building hardware, more 

particularly that concerned with locks and bolts, is a 

comparatively recent development, which, within a 

few years, has received extraordinary impetus in Am

erica. To one whose acquaintanceship with locks is 

chiefly concerned with the insertion of keys, this book 

will come as a surprise and revelation, It deals with 

locks and fastenings of every kind in a very complete 

and thorough way. It is abundantly illustrated and 

handsomely printed, and is a very ample and admi

rable handbook of the subjects of which it treats. 

The scope of the book is very broad, It opens with a 

glossary of technical terms-itself an impressive illus

tration of the ramifications of this great industry-and 

is followed by some narrative and historical chapters 

dealing particularly with the lock industry. The Me

chanics of Hardware forms the next section, followed 

by a treatise on Schools of Ornament, by Mr. W. W. 

Kent, in which the characteristic development of the 
various historical styles is brilliantly summarized. 

The concluding portions of the book are concerned with 

descriptive and informative chapters on modern build

ers' hardware, in which the latest developments of the 

industry are described and illustrated at great length. 

The book has been planned in a compreh ensive and logi

cal manner, and contains a vast amount of useful in

formation admirably digested and arranged. 

HANDBOOK ON FIRE PROTECTION, 

HANDBOOK OF FIRE PROTECTION FOR IMPROVED RISKS. 

By Everett U. Crosby and Henry A, Fiske. Bos· 

ton: The Standard Publishing Co" 1904. PP. 363. 

THIS is a book of extraordinary value and interest, 

summarizing, as it does, the latest and most developed 

rules on fire protection, and covering the whole topic 

of fireproofing and its allied subjects in a very com· 

plete and thorough way. Improved risks are those in 

which the subject of fire protection is judged of suffi

cient importance to call for special and serious con

sideration, and this book specifies and explains the 

best existing practices in relation to the subject. The 

subject is treated in a thoroughly comprehensive man

ner, the reprints of established rules being ably an

notated by the authors. It is abundantly illustrateJ 

with well drawn diagrams and other illustrations. 
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